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Certain Lower Mississippi Valley (LMV) traits, mostly Coles Creek ceramic traits, but also traits such as temple mounds and certain mortuary patterns, appear at Late Fourche
Maline and Early Caddo sites in the Trans-Mississippi South, particularly at sites in the Red River Valley in northwest Louisiana and southwest Arkansas (Schambach 1971 (Schambach , 1982a . Explaining how these traits got there and understanding their role in the development of Caddo culture is one of the basic problems in the archaeology of this area. The conventional explanation has long been that they represent a full scale intrusion of Coles
Creek culture into the Trans-Mississippi South (Dickinson and Lemley 1939) . Thus
Michael Hoffman (1970: 151-157; 1971 :779-780) has created a Crenshaw phase of Coles
Creek culture in the Great Bend region of the Red River Valley in southwest Arkansas, and Clarence H. Webb attributed the initial major occupation at the Mounds Plantation site in northwest Louisiana to "Coles Creek peoples" who "laid out the plaza, possibly constructed Mound 2 as a quadrilateral temple substructure, and--at the opposite end of the plaza--established a burial area where Mound 5 sits" (Webb and McKinney 1975: 119-120 sources within the LMV, some of which were outside the territory of Coles Creek culture as defined by Ford (1951) . The main source--as I will argue below--was probably the Plum Bayou culture of the Arkansas River Lowlands ( cf. Rolingson 1982) .
Naturally, the major arguments in this debate involve the Coles Creek pottery of the Trans-Mississippi South. I published a study of this pottery nine years ago (Schambach 1982b:165-172) , so all I need do here is review my conclusions. (Ford 1951:125; Wood 1963:12; Webb and McKinney 1975:77) (Ford 1951:125; Newell and Krieger 1949:118; Wood 1963:12; Webb and McKinney 1975:77) . Since paste is a basic criterion for types in the Phillips (1970:26) classification for the LMV, these differences must be taken seriously. Those who consider this pottery real Coles Creek pottery, as opposed to Coles Creek designs on local paste, can only do so by writing off these differences as due to properties of local clays that were beyond ther control of the potters. I contend that they reflect the superior techniques of central Louisiana potters. Had these potters or their techniques been present in the Trans-Mississippi South, we would see it in the pottery. Even if they could not duplicate Coles Creek paste exactly, I do not think they would have simply adopted the inferior Fourche Maline paste.
The designs on this pottery also tend to be slightly off-key, at best, and frequently they are at the extremes of the LMV varieties. For every sherd with a decoration that really fits a LMV variety, there are a frustrating dozen that deviate in some way. Even the best TransMississippi South Coles Creek is not really good LMV Coles Creek. Almost everyone recognizes this, which is why this pottery is often referred to as "Northwest Louisiana Coles Creek", or "Red River Coles Creek" or "Webb's Coles Creek", as opposed to the "good" Coles Creek of the LMV.
There are two ways this off-key Coles Creek pottery can be classified within the Phillips type/variety system. One is the traditional way, which is based on a normative-diffusionist model. That is, you look at the sherds and try to guess which LMV variety the local potters were trying to produce, in their own poor way. The other way is to follow Phillips's (1970:27) rule of continuity which states that "a typological unit having split distribution in space or time, even though the pottery cannot be soned, should be automatically separated lines. So here we have pots that are loaded with LMV decorative attributes, which ought to make them good LMV pots, but they are actually too good to be true. They have too many LMV attributes and some of them are in the wrong places. What we are seeing here, I
think, is the first expression in any southwest Arkansas pottery type of one of the basic traits of the Caddoan ceramic tradition, the use of different rim and body designs on the same vessel. It is significant that these vessels are usually flat bootomed jars out of the Fourche Maline tradition rather than bowls out of the Coles Creek tradition. This pottery, long thought to be the best example of an intrusive LMV type, is actually our best candidate for the earliest recognizable Caddoan pottery type. Phillips (1970:83; also Brain 1971:63) has obscured this point by using a pot (or its identical twin) from the Crenshaw site in Plantation (Webb and McKinney 1975: 119) , there is no evidence that these mounds had temples, chamel houses, or dwellings on top (Schambach 1982b: 156 (Hoffman 1971; Schambach 1982b; Story 1972; Webb and Dodd 1939; Webb and McKinney 1975) .
There are many significant differences between the group burials in the deep pits in these mounds, with their carefully arranged skeletons and abundant grave goods, and the sanitary landfill-style mass burials without grave goods at the Greenhouse site (Ford 1951 : Figure 11 ). These differences must reflect major differences in social organization and ceremonial orientation between Coles Creek culture in the LMV and late Fourche
Maline and Early Caddo cultures in the Trans-Mississippi South. The often abundant offerings in these graves stand in strong contrast to the "unrelieved lack of grave goods"
that John Belmont (1967) 
